This highly original study examines the history and religious life of the Ottonian Church through its ritual books. With forensic attention to the writing and design of four important manuscripts from the city of Mainz -a musician's troper, a priest's ritual handbook, a bishop's pontifi cal and a copy of the enigmatic compilation now known as the 'RomanoGerman Pontifi cal' -Henry Parkes transforms liturgical sources into eloquent witnesses to the ecclesiastical history of early medieval Germany. He also presents the fi rst comprehensive revision of Michel Andrieu's infl uential 'Romano-German Pontifi cal' theory, from the dual perspective of Mainz's cathedral of St Martin and its Benedictine monastery of St Alban. Challenging long-held assumptions about the geographies of Ottonian power, in particular the central role of Mainz and its archbishops, the book opens up important new ways of understanding how religious ritual was organised, transmitted and perceived. Cambridge University Press has no responsibility for the persistence or accuracy of URL s for external or third-party internet websites referred to in this publication, and does not guarantee that any content on such websites is, or will remain, accurate or appropriate.
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It furthers the University's mission by disseminating knowledge in the pursuit of education, learning and research at the highest international levels of excellence. ix When John Milsom presented his student with a stack of liturgical manuscripts to pore over in the Upper Library of Christ Church, Oxford, back in the summer of 2007, neither of us could possibly have foreseen (or intended, in all truth) that it would lead to a book like this. My indebtedness to him for inspiring me down this path is eclipsed only by my superlative gratitude to Susan Rankin, who inherited me as a research student, and who duly imparted her stupendous erudition, acumen, support and friendship. The interdisciplinary stance of this volume is in no small part a tribute to her generosity and openness of mind. A third fi gure deserves credit at the outset, because when tenth-and eleventh-century Germany fi rst loomed as a potential topic of study it was a chance meeting with Henry MayrHarting in Oxford which sealed my fate. Only then were my eyes opened to the richness of Ottonian religious culture, to the imperative to delve further into the musical and liturgical testimony of this compelling period of history and to the supreme importance of historical fi gures whose names begin with H. His unstinting enthusiasm at opposite ends of this project has played no small part in bringing it to fruition, and I thank him profoundly.
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